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CHAMBER MUSIC SERIES 1994-95 
DA CAPO CHAMBER PLAYERS 
Patricia Spencer, flute 
Laura Flax, clarinet 
Erick Wyrick, violin 
Andre Emelianoff, cello 
Gail Niwa, piano 
lnlrada Ellen Taaffe Zwilich 
(b. 1939) 
Prelude 4 l'apres-midi d'un faune 













Written for the Da Capo Chamber Players with a Consortium Commissioning 
Grant from the National Endowment for the Arts. 
Trio for Clarinet, Violin and Piano 




Walter B. Ford Hall Auditorium 
Monday, April 10, 1995 
8:15 p.m. 
Recordings: Bridge, GM Recordings, New World, CRI 
EXCllJSIVE MANAGEMENT forlhc DA CAPO CHAMBER PI.AYERS: 
John Gingrich Management, Inc. 
PO Box 1515, New York, NY 10023 
Paul Schoenfield 
(b. 1947) 
The Da Capo Chamber Playen arc the winnen of the Fint ASCAP-CMA A ward for 
Adverturcsorne Programming, 1987. 
DA CAPO CHAMBER PLAYERS 
For more than two decades, a unique blend of innovation and tradition has 
distinguished the programs of the five-member virtuoso Da Capo Chamber 
Players, inspiring and delighting audiences across America. New and 
stimulating concert experiences are created as music by Brahms, Debussy, Haydn 
and Mozart is offered along with 20th-century masterpieces by Stravinsky, 
Schoenberg, Messiaen and exciting new works by present-day composers. 
Winners of the prestigious Walter W. Naumburg Chamber Music Award in 
1973, the Da Capo Chamber Players were subsequently sponsored by the 
Naumburg Foundation for a second concert in 1980, for their 10th anniversary. 
Further honors showered upon the group have included the First Prize in the 
ASCAP/Chamber Music America Award, two Chamber Music America 
Commissioning Awards and a major grant from the Andrew W. Mellon 
Foundation. 
More than 70 chamber music works have been written for the Da Capo Chamber 
Players, many recorded on the CRI, New World and GM Recording labels. The 
high artistic impact of this significant and growing addition to the American 
chamber repertoire is a continuing source of pride for the ensemble. In a recently 
inaugurated "Mellon Composer Residency" project, Da Capo invites composers 
to join them as special guests on tour engagements, participating in panel 
discussions, open rehearsals and other informal and formal activities. Their 
audiences can thus experience the musical vitality of the group's composer-
performer interaction. 
Da Capo's newest recording-a compact disc with two performances of 
Schoenberg's Pierrot Lunaire, one being the original Gem1an and the other 
being the first recording of Andrew Porter's English translation-has just been 
recorded by Bridge Records. Soprano Lucy Shelton joins Da Capo for this 
recording, which also includes the first compact disc recording of Schoenberg's 
Herzgewachse. Most recent recordings include a compact disc of Jeffrey 
Mumford's quintet, a diffuse light that knows no particular hour, on the CRI 
label, as well as a compact disc of chamber music by Shulamit Ran to be issued 
by Bridge Records. 
Flutist Patricia Spencer has been presented in recitals from coast to coast, 
drawing especially from the growing repertoire of pieces written for her by such 
composers as Ge Gan-ru, Miriam Gideon, Stephen Jaffe, Arthur Kreiger, 
Salvatore Martirano, Thea Musgrave, Judith Shatin, Louise Talma, and Yehudi 
Wyner. Ms. Spencer's solo recordings include Joan Tower's Hexachords, 
Eugene Lee's Composition for Solo Flute, Harvey Sollberger's Riding the 
..__ Wind, Eleanor Cory's Epithalamium, the recently released New World compact 
disc of Miriam Gideon's Ecologue, written for Ms. Spencer, and a soon to be 
released compact disc of Eric Chasalow's Over the Edge, for flute and electronic 
sounds. Ms. Spencer is a graduate of the Oberlin Conservatory of Music, and 
teaches flute and chamber music at Bard College. Together with three other 
distinguished flutists, she is the recipient of an NEA Consortium 
Commissioning Award for flute works by Thea Musgrave, Stephen Jaffe, 
Salvatore Martirano, and Yehudi Wyner. In May she will give the United States 
premiere of Karlheinz Stockhausen's Kathinka's Chant as Lucifer's Requiem, 
the second theme of his opera Saturday from Licht. 
Laura Flax, clarinetist. is a native New Yorker who is equally at home in solo, 
chamber, and orchestra settings. As clarinetist of the Naumburg award-winning 
Da Capo Chamber Players, she has performed over 100 premieres, including 
works by George Perle, Joseph Schwantner, Philip Glass, and solo works by 
Shulamit Ran and Joan Tower. A former member of the San Francisco and San 
Diego Symphonies, Ms. Flax is currently Assistant Principal clarinet with the 
New Yori, City Opera Orchestra. She is also a member of the Aspen Wind 
Quintet, and the Music Today Ensemble. She is a frequent guest of Orpheus, 
the St. Luke's Chamber Orchestra, the New York Chamber Orchestra, and Jaime 
Laredo's Chamber Music at the Y series. Ms. Flax has been a guest artist on 
chamber series and festivals all over the country including the Honolulu, Maui, 
and Pittsburgh Chamber Music Societies, the Tanglewood, Mostly Mozart, and 
Grand Teton festivals, and along with her husband, violinist Erick Wyrick, 
founded the Art Farm Festival in Sonoma, California. She has given master 
classes at MIT, Eastman, Berkeley, Tufts, and Harvard Universities. Ms. Flax is 
on the faculty of the Juilliard School. She has recorded for Nonesuch, New 
World, CRI, and Gunmar records. Her recent releases include Joan Tower's 
Wings for solo clarinet on CRI and Elliott Carter's Pastorale for clarinet and 
piano on Gunmar records. 
Andre Emelianoff is currently Solo Cellist of the New York Chamber 
Symphony and has appeared numerous times as a concerto soloist. Other solo 
appearances include the Albany, the Cincinnati and Hudson Valley Chamber 
Orchestras, and the highly acclaimed "Music Today" series at Merkin Hall, where 
he is cellist and program adviser. Mr. Emelianoff is cellist of the Aeolian 
Chamber Players in residence at the Bowdoin Summer Music Festival and 
Hunter College. He is a frequent guest artist with Chamber Music at the Y, the 
Chamber Music Society of Lincoln Center, the Da Camera Society of Houston 
and the New Jersey Chamber Music Society. Mr. Emelianoff has been a 
participant at the Chamber Music West. Marlboro, the Piccolo Spoleto and the 
Waterloo Festivals. He is on the Pre-College faculty at the Juilliard School and 
is visiting Professor of Cello and Chamber Music at City College of New York. 
Mr. Emelianoff has commissioned works by Aaron Kemis, Stephen Jaffe, 
George Perle, Shulamit Ran, Richard Wernick and Gerald Levinson and 
premiered works by Elliott Carter, Nicholas Maw, Roslavetz and Shostakovich. 
In 1985, he won an NEA Solo Recitalist Award, and has recorded for CRI, 
Delos, New World, Nonesuch and RCA. 
Gail Niwa created a sensation at the 1991 Gina Bachauer International Piano 
Competition, not only winning the top prize, but also capturing two additional 
awards-the Audience Prize and the Chamber Music Prize. As prize-winner she 
made her New York recital debut at Alice Tully Hall in October, 199L Her 
numerous other awards include the International Chopin Competition and the 
Washington International Competition. A native of Chicago, she earned 
Bachelor of Music and Master of Music degrees from Juilliard as a student of 
Adele Marcus. She made her orchestral debut with the Chicago Symphony at 
the age of 8 and has reappeared there twice. Recital venues have included the 
Amsterdam Concertgebouw, Athens, Scandinavia and the Far East Recognized 
as an outstanding ensemble perfonner, Ms: Niwa has been featured as soloist 
with the Kammergild Chamber Players of St. Louis and the Banff Festival 
Chamber Orchestra, and is currently a member of both Partita and Chelsea 
Chamber Ensembles in New Yorlc. She has recorded for Teldec and Musical 
Heritage Society. 
Erick Wyrick has come to be recognized as one of today's most versatile 
violinists. As a member of the Orpheus Chamber Orchestra and the Chelsea 
Chamber Ensemble, Mr. Wyrick has made numerous recordings on the Deutsche 
Grammophon and Island labels respectively, and can be heard next season in 
concert at Carnegie Hall and Weill Recital Hall with these two distinguished 
organizations. He is also the concertmaster of the Bard Music Festival. Mr. 
Wyrick is the soloist in a recent recording of the Chausson Poeme with the 
Danish Radio Symphonie, a perfonnance which has been seen and heard on PBS 
Dance in America. Other solo appearances have included the Orchestre de 
Toulouse, American Chamber Orchestra, Sinfonicus Zenekara of Budapest, 
Aspen Philharmonia and Bayonne Chamber Orchestra of France. Mr. Wyrick 
was awarded the Helena Rubinstein Scholarship as a student of Dorothy DeLay 
at the Juilliard School, and has received a diploma for outstanding perfonnance 
from the Accademia Musicale Chigiana in Siena, Italy. Erick Wyrick currently 
resides in New York with his wife, Da Capo clarinetist Laura Flax, and their 
twin daughters, Fanya and Amalie. 
PROGRAM NOTES 
lntrada was commissioned by the Da Capo Chamber Players with a 
commissioning grant from Chamber Music America. The work was written in 
the summer of 1983 at the Villa Serbelloni in Bellagio, Italy, where I was a 
guest of the Rockefeller Foundation. When we first spoke about a commission, 
the Da Capo Chamber Players asked if I would be interested in writing a short 
work that could be used as a program opener. I thought that would be fun and 
lntrada is the result. I thought of lntrada not only as a small overture, but also 
as an introduction to the colorful personalities that comprise the ensemble 
(flute/piccolo, clarinet, violin, cello, and piano.) 
Ellen Taaffe Zwillich 
Prelude a 1' apres-midi d'unfaune. The Parisian cultural elite of the late 1870's 
was swept off its feet by Stephane Mallarme's heavily symbolic and musically 
suggestive poetic evocation of the faun. In 1892 Pierre Louys, the poet of the 
Bilitis songs, introduced his young and still completely unknown friend, the 30 
year-old Monsieur de Bussy (sic!) to Mallarme and facilitated his acceptance in 
the "sacred" circle, where he was the only musician amongst the poets and 
painters to attend the weekly poetic soirtes. Debussy was much impressed by 
Mallarme, and by 1892 at the latest he had conceived the idea of composing a 
Prelude, Interlude and Paraphrase based on the celebrated faun poem. Only the 
Prelude materialized, however, receiving its first perfonnance in Paris on 
December 22, 1894, by the orchestra of the Societe Nationale de Musique under 
the conductor Gustave Doret Doret had rehearsed the work with exceptional 
care, and in his book "Temps et contretemps" he describes the sensation caused 
by the premiere: the audience demanded an immediate encore, and the piece had 
to be repeated again the very next day. This was a remarkable reception for a 
work which must have sounded very "modern" to Parisian concert-goers, 
employing as it does an absolute innovative musical diction and paving the way 
for a new epoch. 
On the evidence of Leon Vallas, the composer's faithful biographer, the final 
version of the score appears to have been the product of a somewhat difficult 
process, which continued into the rehearsals. The orchestral musicians were 
disconcerted by the totally new and unconventional style of composition. In 
Debussy's presence questions of tonal balance were worked out down to the last 
detail, and countless experiments were made with new combinations of sound 
until the timbre which the composer had in mind was finally achieved. 
The great Mallarme, to whom Debussy played L'Apres-Midi on the piano, was 
impressed: "I had not imagined anything like ibis. The music is an exteasion 
of the emotion in my poetry, investing its setting with greater passion i..'lan its 
colour." The music is subtle and yet possesses more lucidity than the verse 
which it is illustrating and elaborating. After the first performance ?l.1allarme 
sent Debussy a note: "Your illustration of L'Apres-Midi ,l'un fauae is 
consonant with my text in all respects but one: it truly surpasses it, in its 
nostalgia and its light, with its sophisticai:ion, its anguish, its opulence ... " 
(quoted by Leon Vallas in Achille-Claude Debussy, Paris 1944}. An 
unstinting, deftly-phrased compliment from the "master," who was later to w1ite 
the following lines in Debussy's copy of the "Faun": 
Sylvain d'haleine premiere 
Si ta flute a reussi 
Ouis toute la lumiere 
Qu'y soufflera Debussy. 
Karl Lenski 
Sonate. Encouraged in his musical talents at a young age, Ravel went on to 
become a popular figure in his native country. He was a student of Gabriel 
Faure in Paris, but encounters with the music of Satie, Chabrier, Javanese 
gamelan players, and Rimsky-Korsakov, among others, colored his appm<\-.:h and 
style. Ravel met Stravinsky in the same Parisian artistic circ!P,c that included 
Florent Schmitt, Falla, the painter Paul Sordes, and poets Fargue and Klingson. 
The Sonate for violin and cello was written in ilie lt.tter part of his life when he 
was busy fulfilling many compositional obligations. It was a memorial to • 
Debussy, whose death left Ravel as a leading figure in French musical ltfo. ·3 
Ravel's Sonate features such a variety of insuumental tecl1niques an<l ways of 
combining violin and cello that it is surprising to realize that It is unified by 
very few thematic elements. The seamless transfers of melody and hiinnony 
retween violin and cello in the first movement, and the pizzicatos that open the 
second movement, are the same alternation of major and minor triads. The 
ricochet rhythms of the finale use the same three-pitch motive that is the basis 
of much of the second movement, and of many of the harmonies in the third 
movement A legato melody that appears with a pianissimo accompaniment in 
harmonics in the first movement recurs as the basis of wildly clashing lines at 
the end of the finale. Ravel exercises such exquisite control over structure and 
expression in the large work that his composition bespeaks the Classical 
tradition. But its imaginative and wide-ranging melodic and harmonic language 
marks it as a product of the new music world of the 1920's. 
Ari Brose 
Mirage. Like many composers throughout the history of music, I consider my 
relationships with certain perfonners to be among the special treasures of my 
existence. Of these, my 13-year-long association with members of the Da Capo 
Chamber Players, individually and as a group, has been especially rewarding and 
happy in a great many ways. Mirage is the fourth work wriuen on commission 
by Da Capo. Because the other three involved only clarinet and cello, as solos 
and duo, I chose for this latest work, dedicated to the group, to include all five 
members, assigning the principal "tune" this time to an amplified alto flute. 
(The amplification is used here not because of balance considerations, but for its 
timbral coloring.) In one movement, Mirage's eleven minutes are shaped into 
an asymmetrical, loosely structured five-part arch fonn. Throughout, I aimed for 
a free flowing, yet intense, at times incantational style of delivery. 
Relationships between instruments span the gamut from polyphonic to 
heterophonic to one pivotal unison phrase occurring about four fifths of the way 
through the work-a phrase emblematic of the entire composition. 
Hannonically and melodically the work reminds one, I think, of modes 
associated with Middle Eastern music. These become chromatically saturated in 
areas, especially in the dense, central section of the arch form. Mirage was 
begin in the summer of 1990 and composed mainly during the month of 
December, 1990. 
Shulamit Ran 
Trio for Clarinet, Violin and Piano. In 1986, clarinetist David Shifrin asked 
me to write a chamber work for violin, clarinet and piano, but it was not until 
summer of 1990 that I was able to begin the project. In addition to the primary 
goal of composing a work for David, the Trio realizes a long-standing desire to 
create entertaining music that could be played at Hasidic gatherings as well as in 
the concert hall. The opening movement, "Freylakh," is a joyous dance that is 
almost frenetic in the intensity of its merry-making. The "March" is bizarre and 
somewhat diabolical in nature, and the "Nigon" is a slow movement of 
introspection. The work closes with a lively "Kozatzke" (Cossack Dance). Each 
of the movements is based partly on an East European Hasidic melody. The 
exact source of many Ha~idic melodies is unknown. Frequently they were 
composed by the Tzadikim of the 18th and 19th centuries, but often as not, they 
appear to have been borrowed from regional folk songs, Cossack dances, and 
military marches. In their Ha~idic versions, however, the melodies and texts 
were completely reworked, since the borrowed tunes, which originated in a 
completely different milieu, could not satisfactorily express the Hasidic ideal that 




11 8:15 Percussion Ensemble; Theodore Rounds, conductor 
13 8:15 Jazz Woitshop; James Schneider, graduate musical director 
17 8:15 Guest Lecture/Recital, Continuum 
18' 8:15 Ithaca College Concerts 1994-95* 
Continuum 
19 8:15 Piano Ensemble; Mary Ann Covert, director 
20 8:15 Percussion Ensemble; James Walker, conductor 
23 3:00 Wind Ensemble; Rodney Winther, conductor 
25 8:15 Opera Wcrtshop; Earl McCarroll, stage director 
and Beverly Patton, music director 
26 8:15 Symphony Orchestra; Grant Cooper, conductor 
27 8:15 Chamber Orchestra; Grant Cooper, conductor 
28 8:15 Chorus and Vocal Jazz Ensemble; Michael Krueger, conductor 
29 2:00 Tuba Ensemble; David Unland, conductor 
30 3:00 Choir and Madrigal Singers; Lawrence Doebler, conductor 
MAY 
2 8:15 Women's Chorale; Janet Galvan, conductor 
3 8:15 Concert Band; Marie Fonder, conductor 
4 8:15 Symphonic Band; Henry Neubert, conductor 
19 8:30 28th Gala Commencement Eve Concert 
(Ben Light Gymnasium) 
In addition to the concerts listed above, music students give solo and chamber recitals, 
which are free and open to the public. We appreciate your continued interest in; and 
support for, our programming . 
• • • * ·* •• * • .• 






Elly Ameling ("Farewell Tour") 
Chanticleer 
